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The following products are recommended for the care of your instrument:

Valve Oil - Mouthpiece Brush - Flexible Cleaning Rod—-Small - Polishing Cloth - Slide Grease
Tone Hole Cleaner - Valve Casing Brush - Valve Casing Cleaning Rod
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l/ﬁ WARM-UP - Band Arrangement
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B Lines with a medal are Achievement Lines. The chart on page 47 can be used to record your progress.
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F MAJOR SCALE SKILL (Concert Eb Major)

Arpeggio Chords
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B Compose an ending for this melody. Title and play your composition.
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fect which
on a weak or
unaccented_ sart of the measure.

The dlstance between
any two notes,

raNEANIES

THE RIDDLE SONG , American Fotk Song
Moderato ) L > \ y
3 1 ] s i o
Al De B & F
B Wirite in the counting and clap the rhythm before you play.
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INTERVAL INQUIRY
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B> Sing this exercise using the numbers before you play.
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Ukrainian Folk Sor
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Gradually increase the tempo.
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B's as B ﬁats and all E's as E flats.

Monophony - a single unaccompamed melody.
Polyphony - two or more melodies played at the same time.-
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B F<I>r anl _exalrgnp|e of monophony, play line A or line B alone. For an example of polyphony, play line A while someone else
plays line B. -

Stephen Foster (1826-1864)
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IZ:D mmor has the same
key signature as F major.

KEY SIGNATURE

Tenuto {line placed above or below note)
- Sustain for full value.

ARTICULATIONS

Legato - Play as smoothly as possible.
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§ D NATURAL MINOR SCALE (Concert C Natural Minor)
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Name the key in “Greensleeves.”
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This key signature means play all F's
as F sharps and all C’s as C sharps.

D MAJOR SCALE SKILL (Concert C Major)
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J=100

j Rhythm Drills
1 Quarter Notes and Quarter Rests

Set a metronome so that you play with a steady beat.
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Rhythm Drills

2 Quarter Notes, Two Eighths, Quarter Rests

J=100
A | Set a metronome so that you play with a steady beat.

Wil 20
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B
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J=100

Rhythm Drills

Mixed Quarter, Half, Whole notes, Ties, Rests

E Count carefully! Be sure to hold notes full value.
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Rhythm Drills

4 2/4, 3/4, 5/4 time signatures

J=100
A | Watch out for time signature changes!

1 2 3

+I—%—r1 E l") } |= ;‘l
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21 22 23 24

1 +2 3+ 4+ 5
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Rhythm Drills
5 Dotted Quarter Notes
J=100
. Set a metronome so that you play with a steady beat.

MJ‘JJ?J ML M

1o+ 3 4 12 + 3 12 +

(O8]
&

B 6 . 8
B B E A S s S oo Sl G S

C
J,EJJJ- 0 S A N S R I O S P

D
14 15 16
S 2 o AN (S G
| | T
Count the ties carefully.
18 19 20

o P

F Notice the meter change.
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|

=

+®
Q
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Rhythm Drills

6 Eighth notes on and off the beat

You need to look very carefully at where each beat is. Does the note fall ON the beat,
A| or OFF thebeat? J_go

1 2 3 4

1 +2+3+4+ 1 2 3 4 1 2 3 4 1 2 3 4

Careful!

9 10 11 12

15 16

3 14

17 18 19 20

21 22 23 24
| | 1,
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J=90
Set a metronome so that you play with a steady beat.
3

2

Rhythm Drills

Basic Syncopation

Pt
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]1:3 15 16

S A 2 A s 8 O S
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Careful!
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D
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8 Rhythm Drills

Review

J=100
A | Set a metronome so that you play with a steady beat.

1 2 3 4
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Rhythm Drills

Triplets

9
=175

:\ Set a metronome so that you play with a steady beat.

Q

0]

il Il miin g

1 tripolet3 4

! 6 7

]
B )

|

3 3 3 3 3
! 3
‘ 10 11 12
S S 2 s S
T T LA I
3 3 3
' Notice the ties.
D
3 3 3 3 ., .3 3 3 3 .3 3 3 3 3
Sibnsl R RN D . T
' E Remember that 2 eighth notes equal one quarter note.
3 3 3 3 18 —1r3—1|—3-1r—3—|9 3 mr371 3 r—3—|0 3
TN kT ik Il

3 3 3 3

. |

Ji
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Rhythm Drills

Cut Time

J=80

A| Incut time, the half note gets the beat and there are two beats in the measure.
R I R R T Y O I DU

1 2 1 + 2

B

5 6 7 8

TR DS SEDAES S
T I | I |

C

9 10 11 12

s S 0 I I R N S S 5 0 A
D

13 14 15 16.

e | | - H

2]y ) o)®)
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Rhythm Drills
11 ‘ 6/8 time
J=65

In 6/8, the eighth note gets the number, but the beats are subdivided
in groups of three, so it feels like triplets.

1 2 3
" 6 o R A i
H—g —® . 1
1 2 3 4 5 6 123 4s6
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Careful!

D N5 N S

\__/ ~——

Copyright 2006 by Jonathan M. Peske



12

=70
A | Set a metronome so that you play with a steady beat.

il

2

2 | o

Rhythm Drills

Basic Sixteenth Note patterns

SEUBE-

1 2e+a3

B

]

o —&—1

)

-+
A
<
q

.

]

1]
Ll

1 +a2 3 +a4

C

9

J

IOJ

Q

le+ 2 3e+ 4

D Careful!

—d TP

18

(RS ey

ZIﬁ])mIZ mﬁu I‘jj

Copyright 2006 by Jonathan M. Peske

Q

Q

|

—

-+




Rhythm Drills

The Dotted Eighth-Sixteenth Note Pattern

13

Give the dotted rhythm energy by putting a small space before the sixteenth.

Make sure there is a difference between the dotted eighth notes and the straight eighth notes.
Al J=so
1 2 — 3 4 \
g d Lad oy d ) Y I I A
¢ ¢ 177~ e
1 2 a3

Ly
%
L
9
|

Be very careful!

LA

DB

+d
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J=85

Rhythm Drills

Mixed Review

A | Count carefully! Set a metronome so that you play with a steady beat.

]
H
o i
QO
.
L

a
]

11

H r 7 g—!—Co—f—i—f—Eﬁ o —
D Watch out for time changes.
"0 s 5 Y B e Y W S . s P S R
E. | Keep the tempo the same through the meter changes.
1 18 ) 19 20 ) )
e
F
22 23
g P O T Ho R
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Rhythm Drills

1 5 Cut Time

J=85
Remember that the half note gets the beat.
1 2 3 4

B 1 A 1 A O O A A N

o=
~
Q
Lol
Q
&
-
Q
e
O
Q
[
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O
Q
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Rhythm Drills

1 6 6/8 time; 3/8 time

Sometimes, you actually do count in 6. Try these exercises counting in slow 6.

A| =120
g 5 R N R Y S

C An eighth note can still be split into two sixteenth notes. Try these in slow 6, then fast 6.
9

I T T T

1+2+3+4+5+6+

13 14 15 16

E 3/8 time just has less beats per measure.

17 18 19 20

e

21 22 23 24
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Rhythm Drills
Sixteenth note patterns

J=70
\E Set a metronome so that you play with a steady beat.
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Rhythm Drills

1 8 Compound Meter

A D=180 Here is 3+2+2:

- -

|

B Here is 2+2+3:

-+ 3
Q

Q

Q

In compound meter, the eighth notes get grouped in groups of 2s and 3s.

|
Q |
| W

gl ST ) T

C Sometimes, the pattern will change back and forth:

wd s I o

| T

Q

2] )

D | Sometimes, the time signature will change too:

L L S

E

17 18

19

||10,,,,_r'_,:,:,|;:,::,:,:,I, 5, ;, o}

F

| .

" |
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Transpositions

Concert Pitch C cﬁ/ Db D D#!Eb E F r#:(;b G G#mb A aﬁmb B
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Trumpet/Baritone T.C. Major Scales
Circle of Fourths (Flats)

C Major (Concert By) ORDER OFFLATS=BEADGCF

%3

e = o

F Major (Concert E;)
h - g
G s
)
B, Major (Concert Ay)

) z . 4 o

E, Major (Concert Dy)
fH |

=S

[y

o)

A, Major (Concert Gy)
0O 1

Loy

[y

¢l

=)

D, Major (Concert Cy)
H | .

G5 :

Q) O

G, Major (Concert E)
O 1

[y

LY
Y
dl

=

C, Major (Concert A)
0O 1

% i

e = o

ENHARMONICS: A,=G# B,=A# C=B D,=C# E=D# F=E G,=F#
A#=B, B#=C C#=D, D#=E, E#=F F#=G, G#=A,




Trumpet/Baritone T.C. Major Scales
Circle of Fifths (Sharps)

C Major (Concert By) ORDER OF SHARPS=FCGDAEB
o) < ©
G Major (Concert F)

i

— — L .‘. .‘.

@ hd o °©
D Major (Concert C)
Q) O
A Major (Concert G)
oJ = * * o

E Major (Concert D)

Q%
N
¢

B Major (Concert A)

s '

z A A o}

F# Major (Concert E)
o) —
.6.

C# Major (Concert B)

(acicin == .

PY) < ©

o
Y,
Y,
o

ol

ENHARMONICS: A#=B, B#=C C#=D, D#=E, E#=F F#=G, G#=A
A=G# B,=A# C=B D,=C# E,=D# F=E G, =F#




NATURAL MINOR SCALES

C Natural Minor Scale ("Bb'" Concert Natural Minor)

Bb Clarinet

1 U 6»

P’ A

fF\ h | A

I

F Natural Minor Scale ("Eb"' Concert Natural Minor)

1 Db
v

P 4

Bb Natural Minor Scale ("Ab" Concert Natural Minor)

1 Db

P A

12

| Fan WV ]

=

Eb Natural Minor Scale ("Db'" Concert Natural Minor)

J

1
b |
v

1 7

I o <
L

=)
<

Ab Natural Minor Scale ("Gb" Concert Natural Minor)

1 Db 1

P’ A

h

| Fan WV ]

C#/Db Natural Minor Scale ("'B" Concert Natural Minor)

Hu .
o o LT e

o |
@

F# Natural Minor Scale ("E" Concert Natural Minor)

Hu
P’ AR I

B Natural Minor Scale ("A" Concert Natural Minor)

[ fan

E Natural Minor Scale ("D'' Concert Natural Minor)

A Natural Minor Scale (""G" Concert Natural Minor)

7 4
[ fan

-

)

D Natural Minor Scale (""C'"' Concert Natural Minor)

1

0

G Natural Minor Scale ("F" Concert Natural Minor)
P’ 4

N

¥ <

=

= &




HARMONIC MINOR SCALES

C Harmonic Minor Scale ("Bb'" Concert Harmonic Minor)

Bb Clarinet

1 U 6»

o
fF\ h | A

I

F Harmonic Minor Scale ("Eb" Concert Harmonic Minor)

1 Db
v

P 4

Bb Harmonic Minor Scale (""Ab" Concert Harmonic Minor)

1 Db

P A

| Fan WV ]

12

=5

Eb Harmonic Minor Scale ("Db'" Concert Harmonic Minor)

1
b |
v

J

1 7

I o
L g

=
<

Ab Harmonic Minor Scale ("Gb'" Concert Harmonic Minor)

1 Db 1

P’ A

| Fan WV ]

h

-

-

C#/Db Harmonic Minor Scale ("B' Concert Harmonic Minor)

Hu .

o o LT
o
hal

F# Harmonic Minor Scale ("E'" Concert Harmonic Minor)

Hu
P’ AR I

B Harmonic Minor Scale ("A" Concert Harmonic Minor)

E Harmonic Minor Scale ("D" Concert Harmonic Minor)

Tl

1o

=

A Harmonic Minor Scale ("G" Concert Harmonic Minor)

7 4
[ fan

-

-

)

D Harmonic Minor Scale (""C" Concert Harmonic Minor)

G Harmonic Minor Scale ("F'" Concert Harmonic Minor)

1

P’ A

o &




Bb Clarinet ~MELODIC MINOR SCALES
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THE TEMPEST
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